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Open Collection:
Tātai Arorangi/Looking Through the Telescope

From the Darkness to the light, there is life!

This selection of artwork refl ects on the female form, 

celestial bodies, Tātai Arorangi (Māori astronomy) and 

the connectivity between light and life, darkness and 

death. 

Looking up at the night sky we see light within the 

darkness. The bright glow of the stars and planets is 

a reminder of the life that emerged from the Big Bang. 

Scientifi cally, this is how we understand the creation 

of the stars and planets. Many indigenous cultures 

connect the formation of galaxies with conception and 

childbirth. Creation begins in the womb where it is dark 

and full of potential, and then it is cast into the world of 

light.  When the cycle of life ends, everything returns to 

the darkness. This process is endless, weaving in and 

out like an infi nity loop.

In te ao Māori (the Māori world view), the power of 

womanhood is revered for bringing life into this world. 

And as a life ends, it returns to Hine-nui-te-Pō, a higher 

female power.

Often Māori refer to their pou kuia (guiding female 

elders) as keepers of knowledge tasked with 

enlightening new generations. This process of 

enlightenment teaches us about celestial bodies and 

how they might help us navigate the earthly realm. 

The Open Collection series extends the Govett-

Brewster’s Ministry of Education funded Learning 

Experiences Outside the Classroom programming. 

Taranaki art and art history professionals are invited to 

reach into the Govett-Brewster Collection to develop 

an exhibition that enables teaching and learning for 

secondary school students within a gallery context. 

Students can have close encounters with artworks 

important for the understanding of New Zealand 

contemporary art.

Mai te kore ki te ao mārama, tihē i mauri ora

E whakaata ana te kohinga taonga nei i ngā 

hanganga māreikura, te kauae runga, te tātai 

arorangi me ngā hononga katoa mai i te ora me 

te ao pūrangiaho ki te mate me te pouritanga.

Ka mātai ake ki te rangi, kitea ana te māramatanga 

i roto i te pouri. Ka whērokiroki mai te whānau 

marama hei whakamaumahara i a tātou e pā ana ki te 

warohunanga mai o te ao. Ko ngā kura hēnei e mātau 

ai tātou ki te marama me ngā whetū. Ka kaha kōrerotia 

te orokohanga mai o te ao etia nei ko te kunengatanga 

mai o te tangata. Ka timata i te kōpū, i te pouri kitea ai 

te pitomata, kātahia ka whiti atu ki te ao mārama. Ka 

hoki atu te tangata ki te pō mate atu ai. He tukanga 

mutunga kore tēnei kua rarangahia pēnei i te porotaka.

Ka tino whakatairangihia te mana o te wahine 

i te ao Māori. Koinei te matū e karapoti ana i te 

pūtaketanga mai o te ao, arā, o ngā whetū me ngā 

aorangi. Ka mate te tangata, ka hoki atu ki a Hine-

nui-te-pō, he tino atua wahine i te ao Māori.

I ngā whatunga o muka o te mate me te ora, ka whitikina 

te ao e te wahine whāngai i ngā kura. Ko ngā pou kuia ngā 

kaipupuru i ngā kura e tuari ana i ngā kōrero ki ngā uki e 

whanake ana. Mā te mou ki ngā kura e taea ai e tātou te 

tere i te ao nei, ka mutu ko te tātai arorangi tētehi kura.

Ka toro atu te terenga o Open Collections i te hōtaka 

mātauranga ā-waho we Govett-Brewster i taunakihia 

e Te Tāhuhu o te Mātauranga. Ka karangahia ngā 

ngā ringa me ngā hītōria toi ki te whāwhā i te 

kohikohinga taonga o Govett-Brewster ki te tere 

i tētehi whakaaturanga hei whakaako i ngā tauira 

kura tuarua i roto i te whare whakairi toi. Ka āhei ngā 

tauira ki te whakatata atu ki ngā tāreitanga e tino 

whakamahuki ana i te toi o muri nei o Aotearoa.

Curated by Kararaina Te Ira, 

Curator Taonga Māori Collection/Poutiaki Taonga 

at Puke Ariki

Nā Kararaina Te Ira i takatū, Poutiaki Taonga o 

Puke Ariki.
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Laurence Aberhart (b. 1949)
A distant view of Taranaki from the mouth of the 

Wanganui River; at dusk 3 February 1986

silver bromide gelatin print, 250 x 299mm

Govett-Brewster Collection 

Laurence Aberhart’s photograph of mounga Taranaki 

illustrates how the setting sun takes the light with it. In 

this image darkness is above and below. The darkness 

is barely separated by light, reminiscent of how a child 

passes through the darkened birth canal to be born. 

Illuminated near the centre, is a distant silhouette of 

mounga Taranaki whose courtship with the female 

mounga Pihanga is renowned in te ao Māori. When this 

relationship failed Taranaki left his home broken hearted. 

A trail of tears, now known as the Whanganui River, 

lay behind him where he fell deeper into despair and 

darkness. His melancholy was lifted when he saw his 

future partner Pouākai (the Pouākai Ranges).  The story 

began and ended with a woman as a reminder of the 

constant interplay between light and darkness.

Laurence Aberhart is known for his silver gelatin prints, 

made using photographic technology that was outmoded 

over 20 years before the image’s making in the 1980s. 

Aberhart is steadfast in his use of obsolete photographic 

equipment and methods, including a century-old, large-

format camera which requires extremely long exposure 

times and diffi cult, time-consuming processes but can 

produce images of remarkable delicacy and sharpness.

Filipe Tohi (b.1959)
Haupapa (female) 1998

wood (pine), approx. 2000 x 900 x 900mm

Govett-Brewster Collection 

Purchased with funds donated by the TSB Community Trust to the 

Govett-Brewster Foundation in 2005

Filipe Tohi’s Haupapa sculpture exemplifi es the physical 

relationship between geometry and metaphorical 

expressions. Geometry provides a way to understand the 

relationships between points in time and space. 

The manipulated pine slats create a familiar pattern and 

shape that represent how everything in the universe is 

interconnected. The complete form evokes an image 

of women’s reproductive attributes through its visual 

curvature. Just as women are charged with the power to 

weave each generation into their expanding genealogy, 

this work intertwines science and culture.

Filipe Tohi’s practice charts a line between Tongan art, and 

Euro-American abstraction and minimalism. Tohi, who has 

had a long association with Taranaki, works with sculpture, 

stone carving, drawing and process-based installation. 

In his use of techniques inspired by ‘lalava’, Tohi describes 

the ‘intersection of two strings as they spiral up and down, 

forming patterns’ as an inspiration. ‘Without both strings 

there are no patterns and both must go together’. 

By expanding this model of design into three-dimensional 

patterns, Tohi opens them to multiple viewpoints revealing 

the geometric nature of the patterns inherent in this 

traditional, formal sculptural system. 



Shona Rapira Davies (b. 1951)

Untitled (working drawing for “Papatuanuku”)

Date unknown

pencil on paper, 558 x 760mm

Govett-Brewster Collection 

Papatūānuku is the primordial mother of creation 

personifi ed as the land. The fi rst human, a woman named 

Hineahuone, was crafted from clay from her own skin 

gifted by Papatūānuku to her son Tane. Shona Rapira-

Davies’ sketches of human female forms ultimately 

refl ect Papatūānuku’s characteristics. The gentle curves 

in the fi gures are reminiscent of child bearing attributes 

noted in many women. The fi gures are bountiful but 

vulnerable as they lay stretched out to one side. Their 

fragility encourages us to acknowledge Papatūānuku and 

give thanks to her for our existence.

Shona Rapira Davies (Ngāti Wai) is a sculptor who also 

draws and paints. Her work is introspective and often 

expresses vulnerability, pain and a view into her private 

world. Though deeply personal, it is also political and 

speaks to the social impact of colonisation, particularly 

upon Māori women. Many of Rapira Davies’ paintings 

and installations deal with the social ills that affl ict Māori 

women, refl ecting the time of its making and connecting 

it to personal and collective histories.

Lisa Reihana (b. 1964)

Digital Marae: Hinepūkohurangi 2001

colour digital print on aluminium, 2000 x 1000mm 

Govett-Brewster Collection 

Acquired with assistance from the Govett-Brewster Foundation

Lisa Reihana’s photograph is a contemporary 

interpretation of Hinepūkohurangi, a celestial ancestral 

fi gure. Along with her sister Hinewai (patroness of 

light and soft rain), she resides in Ahoaho o Tūkapua, a 

celestial house in the clouds. According to Tūhoe kōrero 

(explanation), Hinepūkohurangi descends to earth in 

plumes of mist, returning to Ahoaho o Tūkapua in daylight. 

Hinewai is responsible for keeping watch of her sister and 

advises her when to return home. 

In Reihana’s photograph Hinepūkohurangi is immortalised 

on a digital pou. This pou evokes the essence of 

carved pou found in the interior of a wharenui (Māori 

meeting house) that traditionally represents ancestors. 

Hinepūkohurangi’s whakapapa (genealogy) explains how 

a phenomenon like mist is produced through the natural 

occurrences of changing humidity levels and evaporation. 

Lisa Reihana (Ngāpuhi, Ngāti Hine, Ngāi Tū ) has 

contributed signifi cantly to multimedia and screen 

culture in Aotearoa New Zealand. In Digital Marae, one of 

her major ongoing projects inaugurated in 1995, Reihana 

looks at Māori ancestral fi gures traditionally found 

on the marae, the central site of matauranga Māori 

(comprehension of Māori knowledge) and community. 

The marae is imbued with strong customs and a sense of 

place. Reihana’s digital photographs fuse traditional and 

contemporary designs and offer new representations of 

Māori ancestral fi gures, conveying the complex narratives 

from Te Ao Māori and making it accessible to global 

audiences. 

Open Collection:
Tātai Arorangi/Looking Through the Telescope

Pat Hanly (b. 1932—d. 2004)

Mother and child 1969

oil on board, 1204 x 1208mm

Govett-Brewster Collection 

Purchased from Monica Brewster Bequest with the assistance of 

the Queen Elizabeth II Arts Council of New Zealand in 1971

Pat Hanly explored the science of molecular creation 

and the human condition through his practice from 1967 

to 1980. The interaction of molecules is at the centre 

of all life, which can be represented by the symbolism 

of the mother and child in all cultures. Here molecular 

activity is suggested by the multi-coloured dots and 

splatters of paint that give the painting its sense of 

motion. Mother and child connects the very personal and 

intimate relationship between a mother and her child 

with interstellar space, the stars and planets—systems 

that are connected. These systems have the potential to 

create, whether it be a planet or a child.

Pat Hanly is considered to be one of Aotearoa’s fi nest 

colourists and is one of its most celebrated modernist 

painters. Hanly, who studied in Canterbury in the late 

1950s, travelled to Europe before returning to live in 

Auckland in 1962 where he continued to paint until his 

death in 2004. 

Michael Smither (b. 1939)

Moon series 1975

screenprint on paper, 424 x 395mm

Govett-Brewster Collection

Gifted to the Gallery by the artist in 1975

Michael Smither’s Moon series is an observation of 

the moon and the way its light intertwines with cloud 

movements. Many indigenous cultures see the moon as a 

representation of knowledge and enlightenment. Across 

Polynesia the moon is governed by the female element 

Hina, commonly known by Māori as Hine-te-iwaiwa. 

Hina is the patroness of women and all their labours. 

She is a celestial being responsible for childbirth, tidal 

occurrences, weaving and the cycles of the moon. 

She permanently resides in the moon and often 

communicates with other elements in the sky. As with the 

moon in Moon series, Hina illuminates our path through 

the darkness.

   

New Plymouth-born artist Michael Smither is an active 

conservationist who has constantly observed the 

natural world and the relationships that develop within it. 

Smither is best known for his paintings of his immediate 

environment, including coastal and mountain landscapes. 

Throughout the years he has worked in a variety of media 

from oil paint to acrylic to screen-printing. The Govett-

Brewster Art Gallery Collection is the proud owner of the 

largest collection of work by the artist.


